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I work with dance exploring multiculturalism, unity and 
resilience at the intersectional discourses and embodied 
explorations of sustainability. Dancing meditations are the 
foundation of my practice, predating and permeating my formal 
education in contemporary, embodied and improvisational 
dance practices. 

 

Applying embodied processes across various mediums, post-
studio and socially engaged contexts I investigate emergent 
transdisciplinary forms and their potential to amplify and 
transcend meaning. My works across ceramics, dance, film, 
pa in t ing , scu lpture , sound and text exp lore how 
transdisciplinary practice entails a deeper understanding and 
synthesis of experience.

 

I limn poetics and theories of sustainability through my practice 
inviting others into new ways of perceiving and connecting 
through my artworks, collaborations, interventions, and 
performances.

 

My work with diverse groups across human rights, arts and 
culture non-profit and social wellbeing informs my approach to 
sustainability, collaboration and art making. I experiences 
sustainability as a process for synthesising fragmented 
dimensions of life to find new ways of seeing, being, and doing 
that soften hardened institutions, stewarding life to thrive.

 

A CONSTELLATIONS 2020-21 artist supported by UP Projects 
and Flat Time House to develop collaborative and socially 
engaged practice, I have established collaborations with a 
range of international socially-engaged creative networks 
innovating across events and interventions in the public realm, 
heritage sites, digital platforms, and print publications, including


Right, below: 
Bright Dynasty (2022) (solo) exhibition and performance series at Phoenix Art Space, 
Brighton, U.K. June 2022. Performance photos by Phoebe Wingrove.



Theatrum Mundi Edition Encounters (2022), forthcoming 
Diaspore Projects' A Love Affair series, Daniel Lie and Jupiter 
Artland’s Rotten TV  (2021), The Hildegard Von Bingen Society 
for Gardening Companions (2021-), and Takeaway (2022), as 
well as founding the reading and spatial practice collective 
Readings & Rituals.


I co-designed and facilitated the syllabus for Camden Art 
Centre’s 2021-22 Youth Col lect ive Transformative 
Futures programme with artist Madeline Pledge, resuming this 
role with artist Becky Lyon for the gallery's 2022-23 
programme. Committed to decolonial, open and non-
hierarchical pedagogy, I use publicly accessible resources and 
decentering practices, sharing my teaching, improving 
creative development at the institutional, professional, and 
individual level. I invite people into my teaching processes to 
participate in the co-creation of knowledge, where we learn 
from and actively teach each other using our skills and 
experiences.

 

I have facilitated placemaking workshops for the inaugural 
Theatrum-Mundi Cohort in London and NN Contemporary Art 
in Northampton, and I have facilitated Professional Morning 
Class at Independent Dance since 2021. 


I am a Trinity Laban Leverhulme Performing Arts Scholar with 
an MFA in Dance Creative Practice. I am associate Lecturer, 
Contemporary Performance Practice: Experimental Arts and 
Performance at the Royal Central School of Speech and 
Drama. 


Recent awards and residencies include the a-n 2022 Time 
Space Money Bursary and the Jerwood UNITe 2022 artist 
studio residency at g39, Cardiff. In 2022 the first large-scale 
institutional solo presentation of my ongoing exhibition and 
performance series Bright Dynasty was presented by Phoenix 
Art Space, Brighton, U.K.






Unearthed 
Frustrated by mythical representations of Land 

Art – implying distant regions, displacement, and 
irreconcilable inaccessibility – Unearthed (2015) 
examines, relocates and reconfigures fragments 
of London’s topology — a urban “non-site” of 

perpetual decay and development.


Two performers explore the nature of this site, 
approaching its edges and minutia sensorially, 
using embodied and sonorous improvisational 

structures.


A durational, intermittent, promenade 
performance installation, movement, sound and 
sculptural forms settle and morph; a modulating, 
psychogeographic plane unfolds and collapses 

over time in transit through space. 


Collaboration with composition and live 
performance by Roberto Nicchitta.


Unearthed (2015). Dimensions variable. Rubble sacks, tarpaulin, 
dust sheets, lego bricks; multi-channel live sound composition. 
Shown here at London Topophobia 12, Oval Space, London. 
October 2015. Photos by Dimitri Djuric. 





 

Watch Unearthed (extract) performed at London 
Topophobia 12, Oval Space, London, 2015.

https://vimeo.com/170838613




 Maybe there 
will be stars 

During the Collectivism Residency, I 
facilitated daily embodied dance practice 

with residency artists in the meadows 
surrounding Haarlem Artspace, exploring the 
question ‘where does love live in the body?’. 


Corporeal, visceral and organic, Maybe there 
will be stars (2019) situates viewers in 

Wirksworth’s rural landscape just outside of 
Haarlem Mill. Shaping the visual experience 

of dancing, the relationship between the 
people, the place and the camera is 

gradually revealed: people dancing together 
– and separately – outdoors.


With Haarlem Artspace Collectivism 
Residency Artists:


Arit Emmanuela Etekudo, Alice Gale-
Feeny, Rosie Reed Gold, Marília 
Guarita, Joanna Heron, Hayleigh 
Longman, Penny Newell, Georgia 

Nicolau, Simone Oliveira, and Emma 
Raynard. Photos by Hayleigh Longman.


Watch Maybe there will be stars (2019) 
Single channel film, 15 minutes 33 seconds.

Watch Unearthed (extract) performed at London 
Topophobia 12, Oval Space, London. October 2015. 

https://vimeo.com/170838613
https://vimeo.com/357100079




UNANTHEMIC 
UNANTHEMIC (2019) is a decolonial memoir navigating 

personal and national identity and media. An activist 
intervention, this performance installation weaves various 

forms of non violent protest with collage, choreography, film, 
sculpture and text. 


Commissioned by Newham London for Newham Word 
Festival 2019, curated by Sonic Gaze.


Watch UNANTHEMIC (2019) 
Single channel film, 5 minutes 36 seconds.


Above, below: 
UNANTHEMIC (2019). Commissioned by Newham World Festival 2019. 
Performed at RAW Lab, Bow Arts, London. March 2019. Photos by Rob Hopper.


Right: 
UNNNNNANTHEMIC (Ta-Nehisi Coates, MIA (Mathangi “Maya” 
Arulpragasam), Azealia Banks, Sam Cooke and I) (2019). Black and white 
repeat photocopy collage. 

https://vimeo.com/348144562




Below:


UNANTHEMIC (2019) performance; Placard I, II, III (2019). Unique works 3 of 
5. Timber, white emulsion, recycled cardboard; acrylic on black and white 
photocopy collage; UNANTHEMIC (2019). Single channel film, 5 minutes 36 
seconds. Shown here installed at RAW Lab, Bow Arts, London, U.K. March 
2019. Photo by Rob Hopper.







Long Play 
Liberation


Celebrating and centring Blackness as a symbol of 
transformation, healing, and renewal, Long Play Liberation 
(2020) dwells in solidarity with Black Lives Matter as a way 

to focus and project hope.


Juxtaposing performance installation, lecture 
demonstration, moving image, dance and ritual, Long Play 
Liberation is an anarchic activist intervention repositioning 
late nineteenth and early twentieth century local seats of 

government: the Grade II listed Old Stratford and Newham 
Town Hall.


Transcending these civic buildings, audiences encounter 
expressions of joy and sustained enactments of present 
and possible conditions of liberation for Black people.


A hospitable place for Black people and People of Colour 
to find a way to be in synchrony with the environment and 
the complexity of mixed and conflicting emotions, Long 
Play Liberation refracts hyperadaptable, material, and 

ephemeral Blackness. 

Above, right, below: 
Long Play Liberation (2020). Commissioned by Newham London for Newham 
Black History Month Celebration 2020. Photos by Hayleigh Longman.



 

Watch Long Play Liberation (2020) (recorded live stream) 

Performed at Newham Town Hall, London, 


10th October 2020

https://adammoorecreate.com/long-play-liberation/




 CONSTELLATIONS 
2020-21  

Constellations is a free learning and development programme for 
nine UK-based artists who are working with socio-political issues, 
community-oriented practice and/or public contexts. Conceived by 

UP Projects and delivered in partnership with Flat Time House, 
the programme supports artists to develop their practice, 

collaborate with others, access new networks.
 

The programme places a strong focus on ideas of co-authoring 
and self-organising and addresses the importance of collaboration 
in moments of crisis and the key role arts and culture can play in 

facilitating social cooperation. The 2020-21 iteration also 
considers the digital realm as a platform for collaboration, 
engagement, and exchange as a result of the COVID-19 

pandemic with workshops taking place both online and offline.
 

UP Projects have worked in collaboration with Flat Time House on 
this programme since 2017, drawing on the history of John 

Latham’s house as a site for experimental art education where 
students, artists and the wider public can come together to test 

the boundaries of what is teachable and knowable. The 
programme builds on the legacy of Latham's work as a founder 

member of the Artist Placement Group, a pioneering organisation 
in the history of socially engaged practice initiated in 1966 by 

Barbara Steveni.    

Above:
NOT TIME SENSITIVE BUT LIGHT SENSITIVE (2021) . Cyanotype. 
CONSTELLATIONS 2020-21 artists.

Right:
Playing with Stones (2021) by Tom Pope, part of UMBRA PENUMBRA ANTUMBRA, 
CONSTELLATIONS 2020-21 artists at Flat Time House. Photo by Lili-Maxx Hager.

https://upprojects.com/projects/constellations-2020-2021
https://upprojects.com/projects/constellations-2020-2021
https://upprojects.com/projects/constellations-2020-2021




Pleasure Ground 
Diaphanous is a research-based commission for Ingestre 

Orangery, developed during Pleasure Ground — a residency and 
commissioning project and public programme funded by Arts 
Council England, initiated and supported by Ingestre Orangery 

and Haarlem Artspace, curated by Haarlem Artspace Co-Director 
Olivia Punnett. 


Living and working alongside local people in Ingestre as an artist 
in residence with Ama Josephine B. Johnstone and Verity Birt, 
field recordings, photography, nature writing and dances in the 
Orangery grounds develop into a suite of four composite works. 


Film, text, sound, and a triptych of digital collages, Diaphanous 
investigates hidden intangible histories, sensory and more than 
sensory elements of Ingestre Orangery and gardens. Encounter 

the full suite of works with Ingestre Orangery here

 


Find out more about Ingestre Orangery, the Pleasure Ground 
residency, and encounter Diaphanous the full suite of works


Above, left, below:

Stills from Diaphanous (2021). Camera: Gavin Repton. Editing and sound by the artist.


https://www.ingestreorangery.co.uk/pleasure-ground/










Readings 
& Rituals

Readings & Rituals is curated and performed by an international 
collective of artists and writers including Adam Moore (UK), Abby Nocon 

(US), Erin Robinsong (CA), Sophie Seita (UK) and Florence Uniacke 
(UK).

 
Thinking deliberately about the time of year, the space we’re in and the 
people we gather with, we use our bodies, voices, language and writing 

in tandem with improvised scores and simple, gentle gestures of 
inclusion to activate spaces of interdependency. Our readings and rituals 

create space for thinking about and feeling ourselves as part of an 
interdependent ecology. Bring seasonal flowers to wear and fruits to 

share in rituals taking place in and around our readings.

Readings & Rituals was first initiated at My Lady Garden Florist, London, 
February 2022, and has since been commissioned by Large Glass 
Gallery, London (April 2022), Newham London for Newham Word 

Festival (September 2022), and Independent Dance at Siobhan Davies 
Studios (December 2022).

Watch and listen to Earth Day Readings & Rituals at Large Glass 
Gallery, London.

Above, left, below:
Readings & Rituals (September 2022) at Royal Docks Floating Garden and Good Hotel London, 
commissioned by Newham London for Newham Word Festival 2022. Photos by Laura Cobb.

https://adammoorecreate.com/iris-readings/
https://adammoorecreate.com/iris-readings/










Bright Dynasty

In Bright Dynasty (2021-22) I examine the fabric and spirit of life 

within organic and geometric motifs and arrangements, looking to 
extend our awareness of the movement between internal and 
exterior planes: spatial, poetic, perceptual and metaphorical 
dimensions echoing across works in sculpture, painting, film, 
dance and text. Each personifying the essential qualities and 

changing states of ‘the self’.


Luscious and luxurious, motifs evolve across a wide spectrum of 
materials and processes. A sanctuary for intimately examining 

materials and processes of transformation, I seek to expand our 
awareness of the multitude of relations which create the 

structures in the world around us, shaping our identities, and our 
internal worlds.


Paintings colour, smudge, and smear articulations of physical and 
emotional, psychological and spiritual states. Ornamental, 

reflective and transcriptive, they adorn the space, processual 
transmutations of nebulous and exacting embodied 

and somatic encounters dancing within the installation.


Above: 
Course (2022). Single channel silent film projection, 10 minutes 50 seconds. Shown 
installed at Phoenix Art Space, Brighton, U.K., as part of Bright Dynasty (solo) exhibition 
and performance series. June 2022. Performance photos by Phoebe Wingrove.




Choreographed with sensations, mood, and intuition, dances 
nutate within psychic relationships and energetic frequencies 
between life forms, materials, processes of transformation; 

memories, signs and symbols; dreams, desires, and 
resolutions emerging from dancing meditations.


Searching within the accumulation of recurring motifs,  
I tune my awareness to the familiar and the unknown, dancing 
in the space created by the different forms and their composite 

parts. 


The materials and processes at play become transformational 
allies through a series of performances, which interweave 

dance with the sculptural elements. Each performance retunes 
the exhibition, creating new vistas and relationships between 

my works, myself, and my audience.


Research for Bright Dynasty began at Kunstraum, London 
supported by a Jerwood Arts bursary (2021), and was later 

developed through residencies with Hypha Studios & London 
Borough of Waltham Forest and the Jerwood UNITe studio 

artist residency at g39, Cardiff (both 2022), before my first large 
scale institutional solo exhibition and performance series at 

Phoenix Art Space, Brighton, U.K. in summer 2022. 


Above, left: 
Rockslide (2022). Single channel silent film projection, 16 minutes 49 seconds. 
Shown installed at Phoenix Art Space, Brighton, U.K., as part of Bright Dynasty 
(solo) exhibition and performance series. June 2022. Performance photos by 
Phoebe Wingrove.


Below: 
Bright Dynasty (2021), installation view. Untitled (2021). Acrylic and charcoal on 
paper, 210 x 297mm. Shown installed at Kunstraum, London, as part of Bright 
Dynasty solo exhibition and performance series, supported by a Jerwood Arts 2021 
bursary. Photo by the artist.






  During my residency at Kunstraum, London, supported by a 
Jerwood Arts bursary, I created a multipurpose space that I 

could work in and invite others into. 


Hand made using designs from Enzo Mari’s 
Autoprogettazione?, three shelving units held texts, objects, 

and materials for making. 


I modified the units and used them to display paintings - 
processual transmutations of raw and refined embodied 
and somatic encounters dancing within the installation:


	 I go somewhere, I bring things back with me. Essential 
travel to an essential nature. In the exhaustion, fear, and 
uncertainty: luminosity; radiating, intermingling forces; a 

healing lotion. 

The installation was open to the public as my research and 
artworks within the space developed.


Left: 
Bright Dynasty (2021), installation view. Shown installed at Kunstraum, London, as 
part of Bright Dynasty solo exhibition and performance series, supported by a 
Jerwood Arts 2021 bursary. Photo courtesy of Kunstraum, London.


Below: 
Bright Dynasty (2022), installation view. Shown installed at 228 Chingford Mount, 
London, as part of Hypha Studios and London Borough of Waltham Forest 
residency and two-person show with Alice Gale-Feeny. January 2022. Photo by 
Rosie Reed-Gold.






During my Hypha Studios & London Borough of Waltham 
Forest residency and two-person show with Alice Gale-Feeny, 
my work developed into an installation of paintings, sculpture, 

sound and text made with, and creating the conditions for, 
dancing. 


Motifs evolved across a wide spectrum of materials and 
processes, each artwork surfing atemporal and spiritual 

relations of the human in the cosmos and the cosmos about 
the human. 


Choreographed with sensations, mood, and intuition, dances 
nutate within psychic relationships and energetic frequencies 
between life forms, materials, processes of transformation; 

memories, signs and symbols; dreams, desires, and resolutions 
emerging from dancing meditations… radiating definitions of 

personhood are stimulated in the vortex of nebular relations at 
the heart of Bright Dynasty.  

A self produced public programme of performances and 
events accompanied the exhibition. Listening space - one for 
queer POC and one for the general public - invited others to 

share dreams, music and experiences of home.  


Right: 
Bright Dynasty (2022), installation view. Shown installed at 228 Chingford Mount, 
London, as part of Hypha Studios and London Borough of Waltham Forest two-
person show with Alice Gale-Feeny. January 2022. Photos by Rosie Reed-Gold.


Below: 
Bright Dynasty (2022), installation view. Paintings (L-R): Organmarrow, Untitled,  
Cyrsztal, Jolt, Scapularia (2021). Acrylic and charcoal on paper, 210 x 297mm. 
Shown installed at 228 Chingford Mount, London, as part of Hypha Studios and 
London Borough of Waltham Forest residency and two-person show with Alice 
Gale-Feeny. January 2022. Photos by Rosie Reed-Gold.








My g39 Jerwood UNITe 2022 artist studio residency began with 
a focus on processes for making large-scale sculpture and 

painting, a progression from research undertaken with 
Kunstraum, London and Hypha Studios & London Borough of 

Waltham Forest.


Practicing culturally specific shear lashing and binding 
techniques to stabilise hand-assembled structures, I 

experimented making large-scale geometric architectural forms 
from bamboo. 


Examining culturally specific, ecological, historical, and symbolic 
associations of bamboo alongside collections of wilderness 
debris gathered from trips to unique habitats (Epping Forest, 

Dungeness, and Joshua Tree), my understanding of these 
materials and my relationship to their homes/origins in different 

landscapes deepened.


Two months of intensive research and development ended with 
an open studio and performance.


Above: 
Jerwood UNITe Open Studio and performance, g39, Cardiff, U.K. May 2022.


Right: 
Tropic of Taurus (2022), Earth body is round (in) finite sunrise II (2022) detail. 
Shown installed at Jerwood UNITe Open Studio g39, Cardiff, U.K. May 2022.


Below (L-R): 
Tropic of Taurus (2022), Earth body is round (in) finite sunrise III (2022), Earth body 
is round (in) finite sunrise I (2022) detail. Jerwood UNITe Open Studio performance, 
g39, Cardiff, May 2022. Install and performance photos by Polly Thomas. 







In June 2022 my first large scale solo exhibition and 
performance series was presented by Phoenix Art Space. A 
family workshop open to the public explored the themes and 

processes within the exhibition.


Bright Dynasty creates a sanctuary for intimately examining 
materials and processes of transformation. It seeks to expand 
our awareness of the multitude of relations which create the 
structures in the world around us, shaping our identities, and 

our internal worlds.


Above: 
Tropic of Taurus (2022). Dimensions variable. Maximum perpendicular height at 
apex 3.27m  (4 x 4 x 4 m). Hand bound bamboo, jute rope; amethyst, rose quartz 
and red jasper fastened with Māori rock wrap with single strand twisted jute; desert 
branch, Wonder Valley, California, USA. Earth body is round (in) finite sunrise III 
(2022). Circumference 250 cm Diameter 80 cm Depth 41 cm. Hand bound bamboo, 
twine; acrylic on woven nylon


Right (L-R): 
Earth body is round (in) finite sunrise I (2022). Circumference 390 cm Diameter 
124 cm Depth 41 cm. Hand bound bamboo, twine; acrylic on woven nylon; 
Rockslide (2022). Single channel film projection, 16 minutes 49 seconds; Tropic of 
Sagittarius (2022). Perpendicular height at apex 1.63m (2 x 2 x 2 m). Hand bound 
bamboo, jute rope; silver bowl, blue green algae lake water, Epping Forest U.K., 
minerals, rocks; shells, Dungeness U.K., twine.


Below: 
Earth body is round (in) finite sunrise I (2022), Tropic of Sagittarius (2022), 
Earth body is round (in) finite sunrise III (2022), Tropic of Taurus (2022) detail. 
Shown installed at Phoenix Art Space, Brighton, U.K., as part of Bright Dynasty 
(solo) exhibition and performance series. June 2022. Photos by Bernard G Mills.






Right: 
Tropic of Sagittarius (2022), Course (2022) detail. Shown installed at Jerwood UNITe 
Open Studio, g39, Cardiff. May 2022. Install and performance photos by Polly Thomas.






Above:


(L-R) Rush, Jolt, Untitled I, Fire, Untitled II (2021), acrylic and charcoal on Fabriano 
paper, 29.7 x 42 cm. Created during Kunstraum, London residency, supported by a 
Jerwood Arts 2021 Bursary. Arena (2022), acrylic on nylon. Created during Jerwood 
UNITe 2022 artist studio residency at g39, Cardiff, U.K.


Right:


Unit no. 2 (2021). Timber, nails. H 199 x W 110 x D 30 cm. Hand made by the artist 
(from design by Enzo Mari Autoprogettazione?) during Kunstraum, London 
residency, supported by a Jerwood Arts 2021 Bursary.


Carcharodon Carcharias Wave I-V (2021). Glazed ceramic earthenware. Unique 
works 5 of 7. Dimensions slightly variable (each work is the size of the artist’s full 
palms).


Wilderness fragments: Limestone and whittled timber; Joshua Tree seed pod, 
Joshua Tree desert, CA, USA; Granite, Joshua Tree National Park, CA, USA; 
untwisted jute rope


Below:


Carcharodon Carcharias Wave III (2021). Glazed ceramic earthenware. Unique 
work 1 of 7. Dimensions slightly variable (each work is the size of the artist’s full 
palms).


Shown installed at Phoenix Art Space, Brighton, U.K., as part of Bright Dynasty (solo) 
exhibition and performance series. June 2022. Install photos by Bernard G Mills and 
the artist.





See Bright Dynasty at Kunstraum London (2021)


Watch Bright Dynasty Hypha Studios & LBWF performance (2022)


Watch Jerwood g39 UNITE Open studio (2022) performance


Read Bright Dynasty Phoenix Artspace exhibition text  (2022)


Listen to Affirmation from Bright Dynasty (2022)


Left: 
Carcharodon Carcharias Wave III (2021). Glazed ceramic earthenware. Unique work 1 
of 7. Dimensions slightly variable (each work is the size of the artist’s full palms). Shown 
installed at Jerwood UNITe Open Studio, g39, Cardiff, U.K. May 2022. Install photo by 
the artist.


Below: 
Bright Dynasty (solo) exhibition and performance series. Shown installed at Phoenix Art 
Space, Brighton, U.K. June 2022. Photo by Phoebe Wingrove.


https://adammoorecreate.com/bright-dynasty/
https://adammoorecreate.com/bright-dynasty-winter-2022/
https://adammoorecreate.com/jerwood-arts-unite-2022-g39-cardiff/
https://cdn.phoenixbrighton.org/wp-content/uploads/2022/04/20161846/Adam-Moore-Bright-Dynasty-Supporting-Text.pdf
https://adammoorecreate.com/bright-dynasty-summer-2022/






Above: 
Rockslide (2022). Single channel silent film projection 16 minutes 49 seconds.


Right: 
Rockslide (2022). Single channel silent film projection, 16 minutes 49 seconds. 
Earth body is round (in) finite sunrise II (2022) detail. Shown installed at 
Phoenix Art Space, Brighton, U.K., as part of Bright Dynasty (solo) exhibition 
and performance series. June 2022. Photos by the artist.





HYPHA STUDIOS PRESENTS 
56 CONDUIT STREET, W1 

To coincide with Frieze London 2022, Hypha Studios 
presented a group exhibition in one of its Central 
London spaces, 56 Conduit Street, showcasing a 

nationwide array of artists:


Beverley Duckworth, Jack Evans, Anna Fearon, Ellen 
Gilbert, Katherine Giordano, Dion Kitson, Adam Moore, 

Chris Owen, Gabriela Pelczarska, Salvatore Pione, 
Anna Reading, Catriona Robertson, Sameera Sardana, 
Alexandra Searle, Tom Skipp, Molly Stredwick, Vi Trinh, 

Yishu Wang, Josh C. Wright, Foka Wolf, Alex 
Williamson, Gabriela Avila Yiptong,  

Gabrielle Zemaityte Travis.


Alongside previously exhibited works in ceramics and 
film, I produced a special performance of Bright 

Dynasty.


Above, left:

Carcharodon Carcharias Waves (2021). Glazed ceramic earthenware. 
Unique works 3 of 7. Dimensions slightly variable (each work is the size of 
the artist’s full palms). Shown installed at 56 Conduit Street, Mayfair, 
London. October 2022. Photos by Carlo Zambon.




Right:


Earth body is round (in) finite sunrise II (2022). Circumference 368 cm 
diameter 117 cm depth 41 cm. Hand bound bamboo, twine; acrylic on 
woven nylon; barrel hook, fishing wire, granite from Joshua Tree desert, CA, 
USA. Shown installed as part of Bright Dynasty (2022) special 
performance produced for Hypha Presents 56 Conduit Street, Mayfair, 
London. October 2022. Photo by Svetlana Panova.




My work has been commissioned, exhibited and produced with 
support from Arts Council England, Independent Dance, Siobhan 
Davies Dance, Queer Art Projects, g39, Cardiff, Jerwood Arts, a-

n The Artists Information Company, Hypha Studios & London 
Borough of Waltham Forest, Hypha Studios & REGENT STREET, 
Theatrum-Mundi, Jupiter Artland, Performance @ Kings (Kings 

College London), Camden Art Centre, Kunstraum, London, 
Ingestre Orangery, Newham London, UP Projects & Flat Time 

House, Guest Projects, The Yard, Hackney Wick, Haarlem 
Artspace, RAW Lab (Bow Arts) and more.


 For CV and more works visit www.adammoorecreate.com


For sales enquiries please contact qap.digital

http://www.adammoorecreate.com
https://qap.digital


https://qap.digital/?artist=adam-moore

