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Artist Statement

! Fabric can be your own skin,
my skin, aleaf, water, theairwe
breath, timber, the architecture

. . .. . and materials thatbuild
I playfully examine the fabric' and spirit? of life at local? and empires, sand, dust.

globalscales. Ilimn a decolonial poeticthrough my practice.
My workis ona trajectory healing forwards* towards new

ways of knowing, doing, and being, stewarding life to thrive. 2Spirit can be smiles or tears, fears
) )

L. ) . desires, intuitive notions, physics,
I have a transdisciplinary background in dance, fine art, algebra, death, ancestors, love.

sustainability, and humanrights. To paraphrase the artist
Richard Jackson, each of these experiences has formed my
attitude [and ethics] toward art making not actual works
of art. My works emerge from deep engagements with
recurring forms, motifs, people, places, pluriformities, live and work. a ten-metre radius
ﬁgg:rn;rs;)zfegggsmry, refined in cyclical, reflexive,non- around my bc;dywhereverl am, or
. )

When I'm making, | attune to my sensual interior places fmknown by name.
body and not-strictly-sensory experiential imaginations
and psychicand spiritual states. Inrelation to the
ambience® of my surroundings | create sensual forms . .
across avariety of media, and experiential and affective “Healing forwards is one of the terms
encounters across a variety of contexts. My sensual and ! ra]m"ed ?jt.'".mly research tlogescrlbe
conceptual forms are expressive of these vastand subtle t rﬁggng'ssﬂfa'i':%%fi?c'a change
embodiments. In my dancing, artworks, installations, P Y-
situated works, and writing | make visible the
complimentary duality that we're simultaneously shaped
by and shapingreality. Inmywork I'minterested in
creatingthe conditions that liberate interdependent,
collective and autonomous internal and exterior worlds.

3Local can bethe streets wherel

> understand ambience as an
awareness of myimmediate
surroundings and the patterns,
systems, and structures from
which they project.



"ZHI‘ 7h-»1,ﬂ-~ - - H}v‘:h fr \ %-fi:-AIK’-, i

1111 B O T T \

Diaphanous (2022) film still
Courtesy of the artist
Pleasure Ground commission
Ingestre Orangery and Arts
Council England



- .as Mt ITght a.n:.lves, cr
I,pop of the.pa’tho'nda
chorusday.

As part of Reveil Sot
in parallel with acou
commons campinga
listerling sites and st
“around.theworld, m
stream of the dayvn
broadcast directfrom the
ancient monastic Lesnes

AdamMoore s
Lesnes Abbey ruin’ondon
Photo: Lotte Van Gelder2026



https://streams.soundtent.org/2026/streams/utc1_-caaeb802-ba7e-4765-b887-dcf744be9ce8
https://streams.soundtent.org/2026/streams/utc1_-caaeb802-ba7e-4765-b887-dcf744be9ce8
https://streams.soundtent.org/2026/streams/utc1_-caaeb802-ba7e-4765-b887-dcf744be9ce8
https://streams.soundtent.org/2026/streams/utc1_-caaeb802-ba7e-4765-b887-dcf744be9ce8
https://streams.soundtent.org/2026/streams/utc1_-caaeb802-ba7e-4765-b887-dcf744be9ce8




Dispersal V - IV - VIl (2025)
Blindemboss on paper

565 x375mm

Somers Gallery, London
Edition: 30 + 4 AP
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Group exhibiti
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Performance
Drawing, chor
Duration: 13 mi
Commissioned
Curatedby Nata
Somers Gallery, L
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After lands (the song) (2025)

Performance
Somers Gallery, London
Photo: Emanuela Graziano

AdamMoore





https://vimeo.com/1158530903
https://vimeo.com/1158530903
https://vimeo.com/1158530903

AdamMoore 3

After lands (the ;pﬂq 2

Perfesmance”

Somers'Gallery, London
fanuela Graziano



https://vimeo.com/1158549259
https://vimeo.com/1158549259
https://vimeo.com/1158549259

Ambivalent towards he |n§tltutlonallsatlon of artistic freedom : .
AVALANCHE is a perf marlce for peopleand place - this specific -
{

e G placeisAdam’ e, Sensitive to the ecalogies and post- i ,‘ ’
industrial ape therlver Thames, theanaent monastlc { £,
' mnes Abbey Wdods and ruins, and the heav massive geometric” A

- “forms, exposed Minimalist concreteand fun!c(tlonal ,repetitious, \ S

iconic Brutalist architecture and soon-to-be- demollshed urban
decay: relations between home, land, water, ruins old and new,
each other — and our many selves — dance.

Thursday 31 July 2025 A
Lesnes Estate

T ' 7.30—10pm 1\ \! e
‘ Performance atsundown approx. 9pm Duration: 40|"1|nutes

"AdarfiModre and LotteVan Ger

AVALANCHEThehomesrte (2025 ; of.
ﬁ*ﬂntﬁloﬁpr‘ t S TGN w;‘m—r 4,,““
Courtesyofithe-artis S!-‘i& [ ) | - T



ith artist Lotte
[see Destination
gating socially
tion for our work

AVALANCHE The home siteis
Van Gelder (NL). Over years of wo
Unknown 2023)and separately,thl
engaged and site situated performance
together. This was a performance an
guests Guests in attendance formed part
as ‘a f|UId ensemble’. In and aro|

ingtheseina
ideintothe

Encounter AVALANCHE THE
HOME SITE extract here

AdamM 3ﬁa‘gte Van Gelder
A The home site (20 25)
still, performance docu mentatl on

Camera: Lara Smithson
Courtesy of the artists



https://vimeo.com/1107812957
https://vimeo.com/1107812957
https://vimeo.com/1107812957
https://vimeo.com/1107812957

.
1018483

Adam Moore and Lotte Van Gelder
AVALANCHE The home site (2025)
digitalcollage on true acetate
59.4cmx 84.1cm

Edition: 30 + AP



Solo exhibition

Situated research project

Site, archives andcollections,

print,design, drawing and

painting

V& @JEast X Bow Arts Artist

llowship: local ecologies and

' n'}atjerials inNewham 2023-24

ll* gt ¥ N

Adam Moore

Live inroom (2024)
spatialintervention

installed at Royal Albert Wharf
Photo: Adam Moore

Touch is a doorway and portal Touch the surface, it’s adoorway

and a portal Touch the surfaces, the doorways and portals (2024)"

Two leaf folding screen, timber, photocopy transfer on restoration

fabric, hinges, 200 x135cm
Unique work
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spatialinterventio ‘
installed at Royal Albert Wharf
Photo: Adam Moore

- -

embody every requisitc

Foo |
Adgm Moore - I
Embody every requisite (2024).
Three leaf folding screen, screen print
archival digital collage (above) (using images from the V&A Museum
archives and collections and Newham Photo Archives)
acrylicand oil onrestoration fabric, timber, hinges 200 x 200cm
Unique work :







o
Performanceii
Duration: 20
Commissioned
Gallery, London, 2023.Prese
125 Shaftesbury Avenue, London;,
2025; UNIDEEresidency
programme, CITTADELLARTE —
FONDAZIONE PISTOLETTO(IT), T D
2024;and WAY OUT EAST Gallery, ST LHT w1l
London, 2023. L

AdamMoore
Farther. Like a dream
unfinishedinto ever (2023)
film and performance still,
WAY OUT EAST Gallery,
London,2023



AdamMoore

Farther. Like a dream
unfinishedinto ever film and
performance still, WAY OUT
EAST Gallery,London, 2023

Farther. Like a dreamunfinished into everis a performance
installation with projected film, photography and dance.
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I manually move the
projector over different
surfaces of theroom,
shrinking, enlarging
and distorting the
image, choreographing
differentrelationships
between my film, my
body, and the audience,
dancinginand out of
view of the audience as
they shift their

1 . orientation tothe film's
TR ————————— - = = changing position.

e L

AV cl",gv‘/ 7

AdamMoore

Farther. Like a dream
unfinishedinto ever (2023)
film and performance still,
Bow Arts 125 Shaftesbury
Avenue, London 2025
Photo: Alberto Romano.
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The film is acombination of moving image and photography,
with a soundtrack, existing somewhere between avideo diary
and a dream sequence. | made this film duringmy first trip back
to the Caribbean after the death of my fatherin 2023.

AdamMoore

Farther. Like a dream
unfinishedinto ever (2023)
film and performance still,
Bow Arts 125 Shaftesbury
Avenue,London 2025
Photo: Alberto Romano.



AdamMoore

Farther. Like a dream
unfinishedinto ever film and
performance still, WAY OUT
FAST Gallerv | ondon 20952

p,

Encounter Farther.
Like a dream
unfinished into ever

(film excerpt) here



https://adammoorecreate.com/farther-like-a-dream-unfinished-into-ever/
https://adammoorecreate.com/farther-like-a-dream-unfinished-into-ever/
https://adammoorecreate.com/farther-like-a-dream-unfinished-into-ever/
https://adammoorecreate.com/farther-like-a-dream-unfinished-into-ever/
https://adammoorecreate.com/farther-like-a-dream-unfinished-into-ever/
https://adammoorecreate.com/farther-like-a-dream-unfinished-into-ever/

; W i . : 9
.Adam Moore i 58" X
Farther. Like adream unfinished into ever (2023) (detail)
Photocopy transfer on paper 560 x 380 mmy -‘. 3
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Adam Moore

Farther. Like adream
unfinished into ever (2023)
Photocopy transfer on paper
560x 380 mm |

Unique work |
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AdamMoore

Still life

Eastbourne Pier
Commissioned by
Devonshire Collective,
Towner Galleryand
EastbourneAlive celebrating
the 2023 Turner Prize




AdamMoore
Still life (2023)
Photography anddigital collage




[ ’ [ '7 uhn ! 1
Situated practice, curation

Choreography, sound, and performance

collaborating with Lotte Van Gelder Rﬁcﬁﬁ”
Philips Electricity Factory, Roermond, NL

Supported by Fonds Mondriaan, Provmae Roermond 2023

Destination Unknown 2023
Phillips Factory, Roermond (NL)
Photo: Adam Moore =



Destination Unknown 2023
Phillips Factory, Roermond (NL)
Photo: Adam Moore :



https://vimeo.com/866361366?share=copy&fl=sv&fe=ci
https://vimeo.com/866361366?share=copy&fl=sv&fe=ci
https://vimeo.com/866361366?share=copy&fl=sv&fe=ci
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https://vimeo.com/845543351?fl=pl&fe=sh
https://vimeo.com/845543351?fl=pl&fe=sh
https://vimeo.com/845543351?fl=pl&fe=sh
https://vimeo.com/845543351?fl=pl&fe=sh
https://vimeo.com/845543351?fl=pl&fe=sh




R g S ol . S ST, T Y bt \ 3 ' a By .4
- TS X - e /1; " — M L Sty
- v o -~ AR &
- ] =
=% 0 o ” SN

| collaboratively designed and facilitated the Transformative Futures syllabus with artist Madeleine Pledge from October 2021 - July 2022,
and with artist Becky Lyon from October 2022 - July 2023, hosting sessions in Camden Art Centre'§ drawing studio. A series of free onsite
and online artist-led workshops for people aged 15-25, the programoffered an opportunity to learn new skills and approaches to art-

making and thinking to support youngpeople facing challenges following the COVID-19 pandemic. The platform provides a safe space to

-

b’

question, develop and engage with new ways of working to mobilise creativefutures. 2’y
: sl , S

A

A X \\\\%\‘\\\\\\\\\




Ourco-curated exhibiti
@ programme. Mysessmnse
minimalism, inv
Daanestack Davi
Lewitt GIOI’gIO Griff a






https://adammoorecreate.com/transformativefutures/
https://adammoorecreate.com/transformativefutures/
https://adammoorecreate.com/transformativefutures/
https://adammoorecreate.com/transformativefutures/
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ingrove

ion works and performance

Art Space, Brighton, UK

Pheobe W

ight Dynasty (2022)
tallat

Phoenix

Photo:

AdamMoore
Br
ins




Bright Dynasty is about an ever-
expanding sense of being athome
ondifferentscales, spectrums
and frequencies within the
universe,seas and lands,
architectures and dwellings, with
other people, ecologies, within
oneself and beyond.
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- ' _ 1 & ' . : ‘ \ Asanctuary forritual intimately
. - i examining materials,forms,and

processes of transformation,
seeking toexpand my awareness

of the multitude of mutable
relations which create the
structures in theworld around
me, shaping my identity and
internalworld.

AdamMoore

Bright Dynasty (2022)

installation works and performance
Phoenix Art Space, Brighton, UK
Photo: Pheobe Wingrove




Anongoing enquiry
examining the fabricand
spirit of life within organic
and geometric motifs and
arrangements, seekingto
extend our awareness of the
movement between
internaland exterior
planes: spatial, poetic,
perceptual and
metaphorical dimensions
echoingacross worksin
sculpture, painting, film,
dance,and text. Each
personifyingthe essential
qualitiesandchanging

states of selfhood.

AdamMoore

Bright Dynasty (2022)

installation works and performance
Phoenix Art Space, Brighton, UK
Photo: Pheobe Wingrove




dsty (2022)
ation works-and peif@

Drile
Bri

Photo: Pheobe W



https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769

AdamMoore Rt 2. R LRkl

Bright Dynasty (2022) , —— (4)(.4)'(4'm.' and bound bamboo, jute rope; amethyst, rose quartz and
installationworks (R red jasper fastened with Maori rock wrap with single strand twisted jute;
Phoenix Art Space, Brighton, UK e desert branch, Wonder Valley, CA

Photo: Bernard G Mills

helghtpe pendicular fromapex3.27m




AdamMoore

Bright Dynasty (2022)
installation works

Phoenix Art Space, Brighton, UK
Photo: Bernard G Mills



https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769

=

Adam Moore

Tropicof Sagittarius (2022)
Heightatapex1.63m (2x
Hand bound bambeeg

0 N D



https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769

Earth body is round (in)
finite sunrise 111 (2022).
Circumference368 cm
diameter 117 cm depth 41
cm. Hand bound bamboo,
twine;acrylicon woven
nylon.

AdamMoore

Bright Dynasty (2022) p
M{allatﬁMnd performance
*, Cardiff, :

otos: Polly Thomas -
1 y Th



https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769




AdamMoore

Bright Dynasty (2022)
installation works

Phoenix Art Space, Brighton, UK
Photo: Bernard G Mills

Infinite Sunset -V (2022).

-~y

Graphite and watercolour -
onpaper29.7x42cm

- ——

The Infinite sunset series of
graphite and watercolour
paintings (2022) explore
truth, perspective,
efraction, and tessellation.




AdamMoore
Bright Dynasty (2022)
installation works

Phoenix Art Space, Brighton, UK
Photo: Bernard G Mills
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Enzo Man self desi gn ti mber
shelves 199 x110x30 cm
Carcharodon Carcharias -V (

Glazed earthenwg'e each the
of the artists palms seéd pod

from




AdamMoore

Bright Dynasty (2022)
installation works

Phoenix Art Space, Brighton, UK
Photo:Bernard G Mills

A quartet of silent single channel
films Blaze, Course, Drift, Rockslide
(2022) observe elemental forces:
fire, water, air, earth.


https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769
https://vimeo.com/743874769

Encounter Bright Dynasty at
Hypha Studios,;London here

= [ ton works and performance
Hypha Studios, London
Photos: Rosie Reed Gold.


https://vimeo.com/674650219
https://vimeo.com/674650219
https://vimeo.com/674650219
https://vimeo.com/674650219
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Sit@situated research 7
&ogr hy,ph‘e‘%y, film, sound,
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Diaphanous (2022) print detail *
Courtesy'of the artist »
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Diaphanous is aresearch-based commission for
Ingestre Orangery,developed during Pleasure
Ground — aresidency and commissioning projectand
public programme funded by Arts Council England,
initiated and supported by Ingestre Orangery and
Haarlem Astspace, curated by Haarlem Artspace Co-
Director Olivia Punnett. Living and working alongside
local peoplein Ingestreas an artistin residence with
Amajose e B. Johnstone and Verity Birt exploring
the colom' of Ingestre@rangery, | created an
archive of field recordings, photography, nature
writing and dances in the orangery grounds. Using this
archival material, | developeda suite of four composite
works invideo, text, sound,and a triptych of prints
fromdigital collages. Diaphanous investigates hidden
intangible histories,sensory and not-strictly-sensory
elements of Ingestre Orangery and gardens.

.

AdamMoore
Diaphanous (2022) film still
Courtesy of the artist




\¢

'\
-

AdamMoore

Diaphanous (2022) print detail
Co”rtesy of the artist
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ncounter »
s (film
here


https://adammoorecreate.com/pleasureground/
https://adammoorecreate.com/pleasureground/
https://adammoorecreate.com/pleasureground/
https://adammoorecreate.com/pleasureground/

ImmineralSpecies

Immineral Species is a series of sculptural interventions chartinga
grammar of liberation from the colonial, gendered, white depictions of
‘Man’ and its associations as a universal and central subject. Immineral
Species explores the interchangeability of writing and sculpture, using
aterial and site for speculation and disturbance:
disturbances between aggregate symbols of ‘Man’ create new

andings of the human. Interventions are positioned as an

tial geopoetic that destabilises, re-situates, re-routes,and Rl
draws from liberal-modernist figures of ‘Man’ in anthropogenic, T
geological, and social discourses.

Encounter

Immineral Species has been constructed through extended engagements Immineral Species
revisiting multi-modal processes for solo dance making, transitioning here
between photographic studies, writing, and embodied practice,

approaching image, colour,language, and the experiential anatomy of the

body as material. This transdisciplinary process examines compositions

and properties embodied, expressed, and finding consciousness within

diasporicsubjectivity, andtherelations between internal, terrestrial, and

extra-terrestrial systems.

Immineral Species is adurational sculptural intervention curated asan
accumulatingseries of stratigraphic, textual motifs, redressing fables of
‘Man’, perhaps rendering these obsolete. Immineral Species asks: what
visceral, ecological,and astral relations morerichly articulate

the human and reveal the ambiguity, ambivalence and complexity of
human awareness?

Photo Hayleigh Longman 2020


https://adammoorecreate.com/wp-content/uploads/2026/06/Adam-Moore-Immineral-Species-2020-21.pdf
https://adammoorecreate.com/wp-content/uploads/2026/06/Adam-Moore-Immineral-Species-2020-21.pdf
https://adammoorecreate.com/wp-content/uploads/2026/06/Adam-Moore-Immineral-Species-2020-21.pdf



mailto:studio@adammoorecreate.com
http://www.adammoorecreate.com/
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